in the latter the feelings are subjective. In BALABHARATA
ladies in this context feel as if they were going to attract Srikr
love towards them. For them 5'rzkrsna is the hero and thems'
are all his lady loves. The thief of the hearts of 'Gopis' in
fond hope is coming to steal away their hearts also. Hence in (
verse in addition to harry some other emotion is also descr
In this context in every verse Agastya introduces various trans
moods such as 'Stamba' 'Pralaya' 'Romanca' 'Sveda' and '^
etc. The ladies in RAGHUVAM5A are quite different from
of BALABHARATA. So the context will not permit Kalidd
introduce all such details. Hence we feel that Agastya's descrip
are more beautiful and artistic than those of Kaliddsa.

Anyhow the poet of poets Kalidasa influences Agastya
much, and this is discernible in every canto of BALABHAR^
Only a few situations where a clear resemblance is presen
analysed here, and throughout, the echo of Kalidasa's st}
heard in Agastya's poem.

Hitherto the influences of Vedavydsa and Kdlidas<
Agastya's poetry are estimated through a cursory study.
hereafter the influence of Agastya on his contemporary and
poets will be discussed.

INFLUENCE OF BALABHARATA ON
CAMPl/BHARATA:

There is a striking similarity between BALABHARATA
CAMP&BHARATA of Anantabhatta as the theme of the t
the same. Yet it is very difficult to decide which influence)
other, but by the following analysis we can arrive at the truth

To decide the influence of one poet over the other, chron
basically helps us. But in the case of Anantabhatta and Agasty.
dita, the relative priority is to be established after much scr
Some scholars are of the opinion that Ananta flourished i
eleventh century A.D. and some are of the opinion that his
comes up to the fifteenth century. M.Krishnamachariar spec